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In the General Bibliography there are works that are related in several ways to the
wide field of studies devoted to the relationship between film, psychoanalysis and
mental distress. This collection, even if substantial, is not intended to be either
exhaustive or judgemental. Items are listed alphabetically; any thematic classification
Is left to the curiosity of the reader.

There are works written not only by psychoanalysts, but also by philosophers,
film critics, semiologists, men of letters. Indeed, after an initial period in which this
topic has been developed mainly through psychoanalysts’ publications in specialized
journals, by the end of the ‘60s many disciplines were dealing with the subject and a
large number of journals, film ones as well, were publishing these works: let us
mention the special monographic issue of the French Journal Communications — a
French journal focused on semiology — , released in1975 with the title Psychanalyse
et Cinéma, hosting articles by Barthes, Baudry, Guattari, Metz and others. Other
items belongs to semiology and film theory, that use psychoanalytic concepts in their
analysis: for instance, Christian Metz , one of the most widely known semiologists
interested in film, drew much on Lacan’s theory; or Ikon — a Journal hosting articles
in the fields of psychology, sociology, semiology and social sciences in general —
published by the Institute of Research on Communication, founded by A. Gemelli
and C. Musatti, in 1962 acquired the French Revue International de Filmologie,
confirming the interdisciplinarity of the subject.

The final section gathers special issues of journals entirely dedicated to the
relationship between psychoanalysis and film, and includes their respective table of
contents.
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